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“TReRS 1s AN INELUCTABLE CHARM ABOUT THIS “GIRL NEXT Door’, WHOSE 
DEMURE, SENSITIVE AND INTELLECTUAL VISAGE AND PETITE, DELICATE FORM. 
FROM THE WAIST UP STAND IN EXCITING AND INTRIGUING JUXTAPOSITION TO 


THE LUXURJANT, SENSUOUS PULCHRITUDE OF THE LOWER. PORTION OF HER. 
PHYSIQUE. 


aga 


ee 


iS ‘THe arrisT CAPTURES AN AMUSING AND TOUCHING MOMENT WHEN OUR, 

GIRL NEXT DOOR” SURVEYS HER OWN BODY WITH EVIDENT WONDER, AND, 
PERHAPS, BEWILDERMENT, AS IF SHE FEELS THAT THE DAINTY, ALMOST ETH- 
BREAL UPPER PART, AND THE EARTHY, ROBUST CREATURE BELOW THE WAIST 
ARE VERILY TWO DIFFERENT PERSONS / 


He brought her up to his Studio te show her his etchings. 
She: “My God! You're obsessed!” 
He: “A thing of beauty is a joy forever” 


ae 
. Le vite BANTER WISHES TO SEE ENCHANTING BEAUTIES, HE ‘HAS THE POWER To PRODUCE THEM. 
IP HE WISHES TO SEE MONSTROSITIES, WHETHER TERRIFYING, OR LUDICROUS AND LAUGHAGLE, OR. PITI- 
FUL, HE HAS THE POWER AND AUTHORITY TO CREATE THEM...iNDEED, WHATEVER EXISTS iN THE 
UNIVERSE, WRETHER IN ESSENCE, IN ACT, OR iN THE IMAGINATION, THE PAINTER HAS FIRST IN HIS 
MIND AND THEN IN HIS HANDS.” 

~~~~ LEONARDO DA VINCL 


ee 

Mup YOU, THE MOST PERFECT STEERSMAN THAT YOU CAN RAVE, AND THE BEST HELM, LIE 
IN TRE TRIUMPHAL GATEWAY OF COPYING FROM NATURE... AND ALWAYS RELY ON THiS WITH 
A STOUT HEART, ESPECIALLY AS VOU BEGIN TO GAIN SOME UNDERSTANDING OF DRAFTSMANSHIP, DO 
NOT Fall, AS YoU GO ON, ‘TO DRAW SOMETHING EVERY DAY, FOR NO MATTER. HOW LIPTLE IT 18 17 
WitL BE WELL ‘WORTH WHILE, AND TT WILL DO YoU A WORLD OF GOOD. !? 


~~~ CENNINO CENNINI, A TUSCAN PAINTER, 
CREA 1372— 2 
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YOUNG GYMNAST SEEMS TRE 
VERY INCARNATION OF YOUTH" 


BYE-POPPING 
GYMNASTIC SKILLS AND CLEV- . 
ER, CHOREOGRAPHY 


LING SLL CNNCIPPEURE 


EDITORIAL by R.CRUMB 


wf OLDEN DAYS ARTISTS WERE INSPIRED BY LEGENDS OF THE HEROISM OF THE GODS AND GREAT 
WARRIORS To RENDER. THE HUMAN FIGURE (USUALLY THE MALE) IN DRAMATIC AND VALIANT POSES OF BATE 
AND FEATS OF COMBAT. WHILE TWiS TRADITION OF GLORIFYING THE ARTS OF WAR AND VIOLENT CONFRONTATION 
HAS CONTINUED 7 THRIVE EVEN DOWN 7D OUR OWN TIME, WE NOW ALSO SEE IN OUR MEDIA, TELEVISION, 
NEWSPAPERS AND MAGAZINES, HEROIC VISUAL IMAGES OF PROFESSIONAL AS WELL AS AMATEUR ATHLETES 
IN THE THROES OF THE MOST ARDUOUS PHYSICAL ORDEALS. THE HEROISM EMBODIED IN THESE IMAGES 
15 IN THE MEETING AND STRUGGUNG To CONQUER THE MOST EXTREME CHALLENGES TO PHYSICAL PRow— 
ESS, AGILITY, DETERMINATION AND ENDURANCE. 
WHAT IS MOST REMARKABLE IN THE PRESENT PERIOD IS THE EXTRAORDINARY FORWARD ADVANCE. 
OF WHAT USED 1D GE TERMED “THE WEAKER SEX” INTD THE MOST STRENUOUS, DARING, AND FIERCELY 
COMPETITIVE OF THE YARIDUS SPORTS AND ATHLETIC CONTESTS. THESE BRAVE GIRLS AND WOMEN HAVE 
ASTOUNDED ALL THE WORLD, SHOWING THAT THEY ARE CAPABLE OF ACHIEVEMENT EQUAL TO THAT OF 
THE MALE IN NEARLY ALL CATAGORIES. THIS TVPE OF WOMAN POSSESSES A NEW KIND OF SELF- 
CONFIDENCE, FEARLESSNESS, AND SENSE OF INDEPENDENCE. SHE HAS ARRIVED AT A POINT WHERE 
SHE NO LONGER NEED PEAR BEING OSTRACIZED oR DISDAINED AS "UNFEMININE’: DYKISH” ‘OVERLY 
MASCULINE", OR ‘UNLADVLIKE:' SHE STRIDES BOLDLY ALONG THE PUBLIC THOROUGHFARES, PROUD OF 
HER MUSCULAR DEVELOPMENT AND BEING PHYSICALLY ON A PAR WITH MEN WHERE STRENGTH 15 CON- 
CERMED. “THERE NOW ARISES A NEW STANDARD OF BEAUTY WHICH INCLUDES A FINE ATHLETIC LEVEL OF 
MUSCULATURE AS PART DF THE IDEAL FEMININE FIGURE. THIS 15 SURELY REVOLUTIONARY, FOr NOW IT 
BECOMES ACCEPTABLE, IN THE MORE ADVANCED AREAS OF CIVILIZATION AT LEAST, FOR GIRLS AND WO- 
MEN TO BE BOTH STRONG, FEARLESS, INDEPENDENT 4V¥D ATTRACTIVE OBJECTS OF EROTIC DESIRE AT 
THE SAME TIME. THE NEW FEMALE FIGURE WHICH DISPLAYS OBVIOUS PHYSICAL POWER IS Now BE- 
COMING WIDELY ADMIRED, SEEN AS ENHAVC/NG THE WONDERFUL PROVOCATIVE CURVES OF THE 
CLASSIC EROTIC IDEAL. SHE OLDER AESTHETIC NOW APPEARS 10 THE MODERN, DISCERNING MALE. 
EYE AS TOO SOFT, FLACCID, LACKING IN DEFINITION. “THE CONTEMPORARY MALE NOW EXPECTS WOMEN 
TO BE “BUFF! TO WORK OUT!” OR BE INVOLVED IN SOME SORT OF STRENUOUS PHYSICAL. ACTIVITY, IN 
SHORT, To SHOW SOME DEGREE OF MUSCLE DEVELOPMENT, THOUGH HE MAY 6 UTTERLY UNAWARE OF 
HOW MANY HOURS OF SWEAT SHE HAS PUTIN Ta Aculeve thay FINELY HONED SHAPEUNESS, 
THE BEAUTIFUL FEMININE CHAMPIONS OF SPORT AS SEEN EVERY DAY IN MAGNIFICENT ACT- 
JON INTHE MASS MEDIA ARE INEVITABLY A SOURCE OF INSPIRATION TO THE ARTIST IN SEARCH OF 
VISUAL IMAGES THAT ARE HEROIC. AND AT THE SAME TIME EROTIC IN THEIR WHOLESOMENESS, AND 
THAT ARE ALSO, iT iia tralia ONE OF THE MORE POSITIVE PHENOMENA OF Ae a DEMO PERN AGE. 
8E4) Pe) S 


AND HER SISTER VENUS ARE NOT ONLY SETING THE PACE ON THE COURT THESE DAYS, 
BLT ARE ALSO DRIVING ON-COURT FASHION INTHE EVER-MORE STYLISH WORLD 
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SHOWMAN FLORENCE ZIGFEUD ONCE SAID, “THERE Is NOTHING WHICH THE 
AucaGAN ai wee Nor CAPABLE OF ACCOMPLISH) ALL THE TRADITIONAL LIMITS IMPOSED ON 


OF THE SPECIES PROM. TIME. MMEMORIAL HAVE BEEN, ONE BY ONE, BOLDLY BRUSHED 
Paice BY THE ASSERTIVE, Fege DAUGHTERS OF THE NEW WHICH J THE AMERICAN 
CONTINENT, "THE WORLD HAS NEVER Beroke SEEN THEIR LIKE. THE THREE HIGH-SCHOOL SOCCER 
PLAYERS CAPTURED IN ACTION IN ‘THIS RINE RENDITION ARE 'TRE NORM TODAY RATHER THAN THE EX- 
CEPTION. THESE ene VIGOROUS YOUNG MAIDENS ARE ENTIRELY FREE TO TEST THE LIMITS e 
THEIR. GREAT © » STAMINA AND INTELLIGENCE. ONUY TIME WILL RBVEAL THE PROMISE, 
THIS NEW 'BALL Trante: THIS NEW STAGE OF HUMAN EVOLUTIONS 


STRONG FORM. 


CAUGHT SUS~ 
COMPETITION AT ST. 


FEMALE. CHAMPION, HER, 


GED! 


PORTRAYAL OF THRE 
Y WAS AVERTED AS’ 
TORN UNEE LIGAMENTS AS 


IN A RECENT 
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DED 


DOWNHILL SKIER, IS 
MORITZ. THE VIEWER 18 AFFORD) 


A MOMENT BEFORE HER FINE, 
MOTION. 
IDENT. 
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Metante 
LITHE BEAUTY AND GRACE OF THIS FRENCH 


PENDED IN MIDAIR, 

CAME CRASHING To THE EART! 

FIGURE IN SPECTACULAR 

TRE YOUNG ATHLETE SUFFERED ONLY 
A RESULT OF THE ACC 


Did Sh 


LEP 


Al PERFECT COMPasITION OF FIGURES 
IN ACTION 18 PRODUCED IN A FROZEN 
MOMENT AS TWO AMAZONIAN PLAY 
ERS AT A WOMEN'S COLLEGE BASKET 
BALL NATIONAL CHAMPIONSHIP GAME 
MOVE WITH AGGRESSIVE. SUT ELEGANT 
SIYLE AND GREAT BODY CONTROL, THE 
ARTIST SKILLPULLY CAPTURES BUT ONE 
OF A THOUSAND SUCH MOMENTS OF SYM- 


« 
METRY AND GRACE SHOWN BY THE Wity pots wor ove HouP To WHA ONE HAS, LIKE THE bOC- 
YOUNG WOMEN IN THESE GAMES AS TORS AND THE ENGINEERS? ONCE A THING 1S DISCOVERED AND 
THEY RIGHT TO BRING THEIR TEAMS INVENTED, THEY RETAIN THE KNOWLEDGE; IN TRESE WRETCHED 
Jo GLORIOUS VICTORY! FING ARGS EVERUTIING 15 FORGOTTEN, NOTING IS, KEPT 


MULET GAVE TU2 SYNTHESIS OF THE PEASANT. THEN RAVE 
WE IN GENERAL LEARNED HOW TO SEE THE PEASANT? NO, 


~we VINCENT VAN GOGH, ARLES, 1666 
—~ LETPER TO HIS BROTHER, THEO 
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Tre arvisT SHOULD NOT SACRIFICE Hi3 IDEALS To A LANDLORD AND A COSTLY STUDIO. A 
RAIN-TIGHT ROOF, FRUGAL LIVING, A BOX OF COLORS, AND GOD?S SUNLIGHT THROUGH CLEAR, 
WINDOWS KEEP THE SOUL ATTUNED AND THE BODY VIGOROUS FoR ONES DALY WORK. THE 
ARTIST SHOULD ONCE AND FOREVER, EMANCLPATE HIMSELF PROM THE BONDAGE OF APPEAR— 
ANCE AND THE UNPARDONABLB SIN OF EXPENDING ON IGNOBLE AIMS THE PRECIOUS OINTMENT, 
THAT SHOULD SERVE ONLY TO NOURISH THE LAMP BURNING BEFORE THE TABERNACLE OF HIS MUSE, 


~~~ Avperp Pinam RyDER 
“AL PANTING SHOULD FIRST AND FOREMOST BE A PEAST FORTHE EYE.” 
~~~ Eugtne Devacron 


AND. ean 
POSSIBLE. ME, THE TECHNICAL OBSTACLES OF PAINTING PERHAPS DICTATE THs FORM. IT DERIVES: 
eee LIMITATIONS OP PERSONALITY. OF SUCH Soe BE THE SIMPLIFICATIONS THAr 1 HAVE 


~~~ Epwarp Hopper, 1933 


“Peopve Ask ME WHY I DRAW. MY ANSWER 1S ALWAYS PRETTY THE SAME: 1 DOTT BECAUSE 
VY STOMACH KEEPS GETTING HUNGRY ANDI WEED TO MAKE A 


setae ae Kurraman 


“Damena Lee HAS WRITTEN THAT TO SAY “DRAWING 18 PROCESS” IS ALMOST TAUTOLOGICAL, For | ito. 
THING COULD SEEM MORE OBVIOUS THAN THE WAY IN WHICH DRAWING REGIS’ THE PROCESS OF T! 
ARVIST’S MAKING! PERRAPS, HOWEVER, THIS NOTION OF DRAWING AS PROCESS SROULD BE SEEN AS DEV 
ELOPING FROM SPECIFIC MOMENTS IN TIME AND TASTE, RATHER THAN AS A GIVEN.” 


~~~ Laura HopTman, 22AWivG NOW, 2002, 


“Tg oe MUST SCORN ALL JUDGMENT THAT IS NOT BASED ON AN INTELLIGENT OBSERVATION OF CHAR- 
ACTER. HE MUST BEWARE OF THE LITERARY SPIRIT WHICH SO OFTEN CAUSES PAINTING i seadedte FROM 
ITS TRUE PATH—THE CONCRETE STUDY OF NATURE— 0 LOSE ITSELF ALL Too {ONG 1 INTANGIBLE 
SPECULATIONS, ? 

~~~ Pauu Cézanne, 1904 


“NEVER A DAY WITHOUT A LINE.” 


~~~ VINCENT VAN GOGH 


« 

“Your cau MUSCLES CAN TAKE A LOT 
OF PUNISHMENT, AND MOST PEOPUE DON"? 
DRAIN THEM HARD ENOUGH,” SAYS FITNESS 
FANATIC VICKY PRATT, WHO POSSESSES A 
FIGURE MUCH TO Be ADMIRED BY BOTH 
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NO MATTER, 

WHERE You POINT 
TOES WHILE SQUATTING, | 
YOUR QUADS ARE ALWAYS 
WORKED THE SAME) QUOTH | 
THIS CHEERFUL SELF-Cou | 
FIDENT YOUNG BODYBUIL 

DER, AND WHAT AN / 

INSPIRING VIStON 


INA HEROIC POSE REMINISCENT OF 
THE LEGENDARY AMAZON WARRIORS 
‘FHIS SUPERB “AMBASSADOR OF PITNESS" 
DISPLAYS MANY OF HER, UNUSUALLY 
WELL-DEVELOPED ANATOMICAL CHAR: 
ACTERISTICS. 


«, 
‘Te is Mv MisPoRTUNE — AND PROBABLY MY DeLand — TO USE THINGS AS MY PASSION TELLS ME. WHAT 
A MISERABLE FATE FOR A PAINTER WHO ADORES BLONDES 'TO RAVE TO STOP HIMSELF PUTTING THEM INTO 


A. PICTURE BECAUSE THEY DON’T GO WITH THE BASKET OF FRUIT! ..-1 PUT ALL THE THINGS 1 LIKE INTO 
MY PICTURES. THE THINGS— So MUCH THE WORSE FOR THEM; THEY JUST HAVE TO PUT UP WITH IT.” 
~~~ Picasso 
« 
“ART sKOULD GIVE PLEASURE.” ~~~ Arisripe MALLLOb, 13614944. 


“A work of ART MUST CARRY Dy UTSELP ITS COMPLETE SIGNIFICANCE AND IMPOSE If UPON THE 
PEHOLDER, EVEN BEFORE HE CAN IDENTIFY THE SUBJECT MATTER.” 
~~~ Henri Matisse 


“ALL THE SENTIMENT, OF A WORK OF ART COMES UNCONSCIOUSLY, OR NEARLY $0, FROM THE STATE 
OF TRE ARTIST'S SOUL. ‘HE WHO WISHES ID PAINT CHIUST’S STORY ‘usr LIVE WITR CHRIST? SAW 


i 
ater ~~~ Maurice Danis, 1870-1943 
“(1 SAY TRAD TRE ARTIST MUST HE? HIMSELP ABove ALL EXTERNAL CIRCUMSTANCE, EVEN A- 


BOVE HIMSELF, FOR, LAST BUT NOT LEAST, HE MUST IN HiS WORKS ACHIEVE A BOUPD AND UNHAMP- 
ERED RESOLUTION THAT DENIES ALL PAIN 2aD TROUBLE, OR AT LEAST HIDES TREM FROM THE EYES 


OF THE. WORLD”? ~~~ Hans vow Marces, 1837-1887 


Als me mover srupies HERSELF, 
50 THE ARTIST STUDIES THE MODEL 
AND PRESENTS HER LOVELY Pos 
POR THE ADMIRATION OF ALL POSTERD 
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SENSE OF PULS- 


MALS, AND HER spicata SMILE, 
RENDERED WITH THE TR 


Ue, 
ARE. 
ATING, VIBRANT LIFE WHICH SERVED T0 BRING 


FAME AND FORTUNE TD THE ARTIST. 


R OF AN 


ThE MAGNIFICENTLY MOLDED CURVES AND 
SUPERIOR BONE STRUCTURE OF THIS BEAUTIFUL 


Li 
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“Trp wag THE PRESUMPTIVE, STERILE ‘CRITICS, THE ABOMINABLE PESTS, THAT INPECTED THE WORLD WITH THE 
PLAGUE OF MoperwiSM... NO WRITER ow ART DESERVES TO BE LISTENED TO, SINCE ALL THEIR THEORIZING COMES 
OUT OF THE DREGS OF AN EMPTY BOTTOM. THERE WAS NO EPOCH IN THE HISTORY OF THE WORLD AS IMPOVERIS! 
AS TOTALUY STERILE, AS SUICIDALLY "THRASHING AS A FISH OUT OF WATER, AS OURS WE ARE THE VICTIMS GP 


Moveanisa’ THAT: ON THIS POGPED-OUT ANCIEN'T VOLCANO BY TOTAL ABSENCE OF TALENTS, 
THE CHEr ERS OF PHILS PLAGUE BEING THE ‘CRITICS OF ? OUR, CULTURE, WHAT 
OF If. 


ww~ STANISLAV SZUKALSKI, Los ANGELES, 1980 
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JATUS IN s S, THE 19903 USHERED IN AN EFFLORESCENCE INTEME DRAW! 
Acer A HIATUS IN THE 980 19905 UsHRRED IN OF CONTEMPORARY DRAWING 
~~ Lavra Hopman, awe vow, 2002 


NOt SEEN SINCE THE HEY! 
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Ev Rey Tuearre, OAK- 
LAND, CALIFORNIA, 1954; 
BURLESQUE ENTERTAINER. 
Parvy WAGGIN RECEWES 


A BIRTHDAY SPANKING 

FROM PEULOW COMEDLENNES: 

‘UPON REACHING THE RGE ra 

OF 24, POR THE ARTIST The ARMS HAS ONLY TO REMAIN TRUE ‘To HIS DREAM AND IT WIL 
‘THE PICTURE PRESENTS POSSESS HIS WORK IN SUCH A MANNER THAT IT Will RESEMBLE 
LIVELY COMPOSITION OF TUE WORK OF NO OTHER MAN— FOR NO TWO VISIONS ARE ALIKE, AND 
Ties Meus LOReS ES EB WHO REACH THE HEIGHTS HAVE ALL TOILED UP THE STEEP MOUN- 


MALE FIGURES IN A RABEL- 


THOS) 
‘AISIAN ACTION POSE. ae BY bial TO BACH RAS BEEN REVEALED A 


~~~ Auerep Pinkwam RYDER, 
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Here 15 A MAN WHO 1S ALWAYS SURROUNDED BY BEAUTIFUL WOMEN. 

THIS FINELY DETAILED PEN-AND-INK DRAWING DEPICTS HUGH M. HEFNER IN 
19TO, WHEN HS “PLAYBOY” EMPIRE WAS AT ITS PEAK. MR. HEFNER 1S SEEN 
AUIGHTING FROM THE "BIG BUNNY”, HiS PRIVATE JET PLANE, AT EMBAIKOS! AlR- 
PORT IN NAIRDBL AFRICA, ACCOMPANIED &Y HIS SWEETHEART, BARBI BENTON, 
AND MEMBERS OF THE FLIGHT CREW. HE 15 BEING GREETED BY JOSEPHING 
Saco Miss ERD: “HEF” AND BARBE WERE ABOUT TO EMBARK DN AN AF- 

CAN SAFARI, 


Eels of the Stroct 


BEAUTY S WHERE YOU FIND IT.’ 


Three PORTRAITS WHICH PROVE BEYOND ALL 1 
DOUBT THAT THE OLD MAST: 
LY ¢S UTTERLY INDIFFERENT To. 


TWO VIEWS OF “THE WILD AND VIVA — 
ClOUS ONE THEY Cali ‘GYPSY "ON THE 
STREETS OF BERKELEY, WHO IMPRESSES 

ONE AS BOTH BEAUTIFUL 
AND STRONG. 


HAD A_SISTER O8 A DAUGHTER THAT ae AEM TH 
OW THE FACE OF LAMA HER. WOREDLY POSSESSIONS: 


cou " 
OF THIS SWEET FACED STREET URCHIN, LIVING IN THE ANARCHIC AND one WioL— 
ENT WORLD OF THE DISPOSSESSED 7? ALL THAT'S Leer To SAV tS, WHAT 4 WwoRLD/ 


Ce RATINGS WEAE RENDERED Grom PUSTOGRAPHS REPRODUCED IM THE TeLcanspiy STAEET GALEN. 
GAR For HE MEANS THMB, "99'S. 2600, PUBLINED BY ALE BnCovORa BIG GAM OUR AEE NEE EN 
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HANDSOME. WOMEN OF THE FORMIDABLE ZULU RACE (soum anuca, EARtY Asa) 


Iw THOSE TIMES THE ZULU WOMAN'S HAIR WAS ARRANGED itt FANTASTIC FASHIONS, TWISTED AND PLASTERED INTOA HARD HIGH 
TWPRKHOT OR WONDERFULLY WAVED INTO MYRIAD HANGING CURLS, WHILE MUCH BEAD AND BONE TRUMPERY ADORNED HEN CLOTHING, 


ANOTHER POINT OF VIEW 


THe Novel, provocanve Castine and 
REARVIEW POSES OF THIS GLONDE CALIFORN- 
iA GIRL OF NORDIC ANCESTRY, TOGETHER WITH 
HER SOLOLY STRUCTURED, WELL-DEVELOPED 

NINCING PROOF “THAT THe. 


QUARTERS POSITION. 


e 
MUST CREATE A SYSTEM OR BE EN- 
J 3... MY BUSINESS: 


* 
On wouna arrigrs, You SEARCH FOR A 
SUBSECT 15 Yai SELF, Veo IMPRESSIONS 
OER Euotioks IN tHE PRESENCE OF NATURE? 
~m~ EUGENE DELACROIX 


« 

Tue crear Quaurry oF TRUE ART 18 
THAT IT REDISGOVERS, GRASPS AND RE— 
VEALS To US A REALITY TAR FROM TRAT 
JN WHICH We LIVE, AND PROM WHICH WE 
aD 


ee 
One Musr Keep paar on DRAWING. 
DRAW WIWH. YOUR EYES WHEN VOU CANNOT 
DRAW WITR A PENCIL. AS LONG AS YOu 
BALANCE BETWEEN YOUR 
OF THINGS AND YOUR EXECUTION, 
NOU WiLL DO NOTRING "WHAT 15 REALLY 


~~~ INGRES, 1780-1067 


MAINTING FROM NATURE 15 NOT CoPy- 
ING THE OBJECT, IT 1S REALIZING ONE'S 
SENSATIONS ,?* 


a~~ dowx CONSTABLE 


« 
IT wanvran THAT ART 1s COMPLETELY 
INDIVIDUAL, AND 18 FOR GACH ARTIST 
NOTHING BUT THE TALENT ISSUING FROM 
RiS OWN INSPIRATION AND HIS OWN STUDIES 


OF "TRADITION? 
~~ Gusrave CouRBET 


“Apr ig ESSENTIALLY SERIOUS AND BEN- 
EFICIAL, A GAME PLAYED AGAINST CHAOS 
AND DEATH. ART BUILDS TEMPORARY WALLS 
PGANST LUFE'S LEVELING FORCE, THE RUIN 
OF WHAT 15 SPLENDIDLY UNNATURAL INUS; 
baie sec TwoRk oP ARTIS ons THA 

i MT, FOR, 
199 ‘TIME, 18 WISE, SANE, AND MAGICAL, ONE 
TRAT CLARIFIES LIFE AND TENDS TO iM- 
PROVE IT... TRUE ART TREATS IDEALS, AF- 


er 


~~~ dow! GARDNER, 


. 

‘The IDEAL ARTIST 1g THE SUFER- 
MAN, He USES EVERY POssieLe POW- 
ER, SPIRIT, EMOTION, CONSCIOUS OR UN- 
CoNsc10Us, ‘To ARRIVE AT HIS ENDS.” 


~~ Gorse Beuvows 


Apwice to THe PAINTER! 

S°Q) PRINTER, TAKE CARE LEST THE 
GREED FOR GAIN PROVE A STRONGER. 
INCENTIVE THAN RENOWN 1W ART, POR. 
TO. GANS THIS RENOWN 15 A FAR GREAT- 
ER THING THAN 1S TRE PRESTIGE OF 


RICHES.” 
wwe LEONARDO DA VINCI 


«. 
Patina is A VERY DIFFICULT 
THING. iT ABSORBS THE WHOLE MAN, 

BODY AND 


3 PASSED 
BLINDLY MANY THINGS WHICH BELONG 


Max BecKkMANN: 
~— LONDON, JULY, 1938 


“Tr 15 ony WELD WITH ME WREN 
1 HAVE A CHISEL IN MY HAND 


~~er MicHAELANGELO 


. 
"Te MEANING OF A GREAT WORK 
OF ART, OR THE LITTLE OF 1P THAT WE 
CAN UNDERSTAND, MUST BE RELATED TO. 
OUR OWN LIFE IN SUCH. A, WAY AS TO IN- 
CREASE OUR ENERGY OF SPIRIT.” 


es 


“TALENT 15 LONG PATIENCE, AND 
ORIGINALITY IS AN EFFORT OF 
WILL AND INTENSE OBSERVATION.” 


~o~ Gustave FLavaert 


CF 

Nasrow MINDS DEMAND OLD 
BEGINNINGS , IDENTICAL CONTINUA- 
TIONS. THE ARTI MUST REPEAT 
HIS LITTLE WORKS, AND ALL ELSE 
18 CONDEMNED, ?? 


~~~ JAMES ENSoR, 1915 
“EveryTune DEPENDS on one’s 
SELP... THE WORK ONE DOES ISA 
‘WAY OF KEEFING A DIARY. 

~~~ Picasso 
"Mae, 

SOONER YOU MAKE YOUR FIRST 
PIVE-THOUSAND MISTAKES, THE SOONER, 
YOU WILL BE ABLE TD CORRECT THEN? 

a= Kimon Nicovaipes: 


Can ary THING IN man's INVEN- 
NON COMPARE WITH THE GLORY OF 
UNE WHICH A PERFECT CURVE FURN 
ISHES ? NOTE THE PROFUSION, THE 
ABUNDANCE OF PLEASING CURVES 
AND SHAPES! THE GENIUS THAT CRE- 
ATED SUCH A BOUNTY OF SENSUDUS 
BEAUTY IS MOTHER NATURE HERSELF, 
AND TO AER SUPERIOR ART ALL EARTH 
LY ARTISTS MUST STAND IN AWE, 


7 | DF 


8 Fe 


PL QUINTESSENTIAL. EXPRESSION OF FRENCH IDEAS ASOUT LOVE AND ROMANCE, THE APACHE DANCE 
FLOURISHED AS A POPULAR NIGHT-CLUB ENTERTAINMENT IN GAY PAREG IN THE 19Za5 AND 305, “THE 'MAU~ 
VAIS GARCONS OR “BAD BOYS" OF THE PARIS STREETS, HOT-SLOODED AND KNIFE- WIELDING, WERE 
CALLED, AMONG OTHER THINGS, SAPREHES AER, THE NOTORIOUSLY VIOLENT AMERICAN INDIAN TRIBE, 


ONES! 
“ART INGELE MAY BE DEFINED Ag A SINGLE-MINDED ATTEMP? To RENDER, THE HIGHEST HIND OF aUSTICE TO 
TRE ViSIBLE UNIVERSE, BY BRINGING To LIGHT THE TRUTH, MANIFOLD AND ONE, UNDERLYING BEVERY ASPECT. '? 
wane Josep Conrap 


“lL couLD ACCEPT ANY RUMILIATION MYSELF, SUT MY PURE AREA WAS ART, AND THERE IT WAS THE TRUTH, 
1 TOLD THE TRUTR TRE BEST } WAS BLE... 1 WAS ALWAYS MUCH MORE TRUTHFUL AND COURAGEOUS ON 


aww Avice Neeu 


A DRAW'HG RENDERED FROM A SNAPSHOT FouND IN A FORGOTTEN BOK 
OF OLD PHOTOGRAPHS... A CAPTION ON THE BACK READS, "GRAND-DAUGHTER_ 
VIRBINIA LEE, COAL FORK, W. VA.) PROBABLY TAKEN IN THE 19408, THE ARTIST 
FOUND IN THIS STRAY SNAPSHOT THE EMBODIMENT OF THE PAINFULLY SHY 
RURAL GIRL. SHE is DEEPLY MORTIFIED, HEAD BOWED, AS SHE STANDS BE- 
FORE THE CAMERA. SUCH AN IMAGE INDUCES REFLECTIONS 5 WHAT BECAME 
OF VIRGINIA Lee 2 OID SHE EVER FIND A SOUL MATE? 1S SHE PERHAPS 


STILL. LIVING SOMEWHERE? HELLO, SWEET SHY VIRGINIA LEE, WHERE 
EVER YOU MAY BES 


STRIKING PHYSIQUE 
1S THRILLING TO BE- 
HOLD BVEN IN THE 
MUNDANE ACT OF 
VACUUMING ‘THE 
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Deere 1S A MODEL WHO ENDEARS BUT AT THE SAME “TIME AROUsES 
THE ANIMAL PASSIONS OF THE MALE VIEWER, WITH HER Shy, Aukinan©, 


GIRLISH SELF-CONSCIDUSNESS COMBINED WITH THE STRIKING PROPOR— 
“TIONS OF HER SENSUOUS, SHAPELY BODY, HGR UNSTUDIED POSE SPEAKS 
VOLUMES ABOUT WOMAN'S STRENGTH AND VULNERABILITY. THE EFFECT 
ACHIEVED IS ONE OF ARTLESS CHARM, 
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tr 
One THING 15 SURE— WE RAVE TO TRANSORM. THE THREE-DIMENSIONAL WORLD OF 
OBJECTS INTO THE ‘TWO-DIMENSIONAL WORLD OF CANVAS ... TO TRANSFORM. THREE, IN- 
TO ‘TWO DIMENSIONS 15 FOR Mf AN EXPRRJENCE FULL OF MAGIC IN WHICH 1 GLIMPSE 
FOR A MOMENT THAT FOURTH DIMENSION WHICH MY WHOLE BEING IS SEEKING, >” 
777 MAX BECKMAN, JULY, 1936 
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Dhoom Tig “ARTLESS” MODEL UNINTENTIONALLY REVEALS THE GENUINE 
ESSENCE OF HER BEING, AND A PICTURE SUCH AS “THIS SUCCEEDS WHERE WORKS 
FAIL, BEING AS (7 IS THE WORK OF A SKILLED AND SENSITIVE ARTIST, IN THE 
DELICACY AND SUBTLETY OF HIS LINES, THE DISCERNING VIEWER IS INVITED TO PLUMB 
THE DEPTHS OF THE SUBJECTS CHARACTER. NOT THE MALE'S PRAJECTED FAN- 
“TASY, BUT THE TRUE NATDRE OF THE FEMALE, IT 15 THIS THAT FOREVER MAG 
NETIZES AND INTRIGUES, AND IS ETERNALLY UNFATHOMABLE - 


* 


‘OUR PICTORIAL SENSATIONS CANNOT BE WHISPERED. WE SING THEM AND SHOUT THEM IN 
OUR. CANVASES, WHICR RING WITH DEAFENING AND TRI FANFARES /'" 
— UMBERDS BOCCIONL, ITALIAN FUTURIST, FEB. 41,4910 
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SENSUAL ABANDONMENT. 
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NIN HS CHOSEN MEDIUM, 


OF EXPRESSIO} 


“Gaucutn MADE A MISTAKE WHEN HE IMITATED aE: 
GRO SCULPTURE. HE SHOULD BAVE DONE 
HIS SCULPTURE IN THE SAME WAY AS TLS PAINTING DRAWING FROM NATURE, WHI 
Mabe WOMEN WITH LARGE HEADS AND LITTLE Lose, mae OS a aran ee 
“c" ARISTIDE MAILLOL 


ee. 
Vision CHanGed witLE ir OBSERVES. REASON 1S THE ENSMY OF ART.” 
a~~ JAMES ENSOR_ 
Te econ TRULY IMMORTAL A WORK OF ART core ESCAPE ALL HUMAN LIMITS; Logic AND 


NSE WiLL ONLY INTERFERE. BUT ONCE THESE BARRIERS ARE Wool 
REGION OF CHILDHOOD VISION AND DREAM. *? am GIORGIO ee Sei: Sai aiat ae 
» by 


(Claus NAN OFF-GUARD MOMENT AS SHE PULLS UP HER. 
STOCKING, THIS FAIR DAUGHTER OF THE NORTHWEST STRIKES A DE- 
LIGHT FUL POSE, SHOWING AN EXQUISITE ARRANGEMENT OF ee 
GENEROUS BODILY CURVES. | POSSESSES THE TYPE OF FE- 
MALE FIGURE THAT 1S EVER AND ALWAYS SOUGHT AFTER BY THE 
TRUE, DEDICATED ARTIST. 
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SIS SRE I EROS HE GR Se True en Pee 1S 
ARTIST DOSS NOT DRAW WHAT HE oe oes BUT WHAT HE MUST MAKE OTHERS ‘SEE. ONUY WHEN 


HE NOL LONGER KNOWS WHAT HE 3 DOING DOES THE PAINTER DO GOOD THINGS.” Fs 
~~~ DEGAS 


—-‘THE TRIUMPH OF INSPIRATION QVER THEORY —— 


1 FEEL MYSBLE WASHED BY ALL TRE COLORS OF INFINITY. 1 BECOME ONE WITH My PAINT- 
ING. Rage ae ast 1 STAND IN FRONT OF MY SUBJBCT, LOSE MYSELF INIT, 1 
DREAM HAZILY, | THE SUN, LIKE A DISDANT FRIEND, SECRETOY WARNS SE uENESS AND MAKES 


FRUI . WE GERMII 
Tee ~~~ PAUL CEZANNE 
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LONGING FoR A VLSION 
(OF FEMININE PERFECT: 
ION SEEMINGLY CREAT- 
ED gUST HOR AIM, WRO 


“Tw ane, Aner, INTENTIONS ARE NOV SUFFICIENT, AND, AS WE SAY IN SPANGSH, LOVE MUST BE PROVED BY FRETS 
AND NOT BY REASONS.” 


~~~ Picasso 


“We ARE Pe EE FROM THE GRRAT PRESCO PAINTERS OF THE PAST, BESIDE WHOM WE OFTEN 
APPEAR SQ SMALL. 


~~~ Georaus RouAUT 
“Tue GREAT ARTIST SPENDS 1S LIFE TURNING RIMSELP INSIDE OUT.” 
wow KenneT CLARK, Zoneens a Moneny Pawrrg 
“0 
UR, PURPOSE 15 TO EVOLVE. We EVOLVE THROUGH OUR PERCEPTION OF BEAL TRE MORE WE UNDER- 
STAND AND APPRECIATE BEAUTY, THE MORE WE EVOLVE ” mee ‘sas 
www Poe PorvasKi 


“Aaa 1S TWO THINGS: A SEARCH For A ROAD AND A SEARCH FOR FREEDOM I'T’S VERY HARD To GET 
FREEDOM Nx You a pu THESE THINGS IN LIPE KEEP CRAWLING OVER YoU ALL THE TIME, SO LT’S VERY 


~~~ Avice Nee 


Two young ARTISTS FraM HobuAND, WHO CALL THEMSELVES "L.A. Raeven”(i , FOR LIES- 
BETH, A FoR ANGELIQUE), CAPTURED UT A MONENT FROM A VIDEO"INSTALLATION” RECENT 
W Lye SHOWER AT THE IN! NSTReUEE) oF CONT INTERN a IN LONDON. A FAR CRY FROM. 


Cron The MODERNIS' 3 SOeED we COMMUNICATIVE CIR 
CULT IN WHICH NO Viewer, NEED BE ADIDSSED: we THE, TWO WOMEN: POWER| VERY LITTLE 
oven, THe COURSE OF THE VIDEOS. THEY SIP FROM WINE p GUAS SES THEY MOVE AROUND 
A BIT, BUT BASICALLY THEY JUST HANG OUT, SITTING ON ‘THE NEARLY EMPTY ROON. 
siete we MBN, THE BRTLOTS THEMSELVES, ®, Bie SHOWN RS FOG! ORIECTS. GAZING OME Bt 
THE VIEWER, DISAFFECTED AND SULLEN LOOKING RANGE WAY THE 
ROERESENT THE STANCE ce oF GMATIC WORKS OF THE MODERNIST AVANT-GARDES— 


- 
PUBLAG STA TENDS To FD TNRURATINGLY INCOMMUNICATIVE; WORKS IN iN WAICH, AS BORIS 
CROWS ONCE SAID,‘IT 1S NOT THE OBSERVER WHO JU 3 THE ARTWORK, Bl UT RATHER THe Ae 
WORK. THAT JUDGES—AND OF TEN, CONDEMNS 1S PUBLIC” IT APPEARS SHAT Me SCHWADSICY, THE 
CRITIC HIMSELE, HAS BERN BEWITCHED BY THESE TWO BLOODLESS, EMACIATED FEMALES. He SEENS 
TO EMBRACE WHOUE-REARTEDLY THEIR “SULLEN JUDGMENT, THEIR” S0UP-REPERENTIALITY.” 
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‘THs RUSSIAN HOBO FROM THE 


HURDY: GURDY, IS CONVINCING EVI- 
DENCE THAT THE ARNST WHO IS BOTH 
SENSITIVE AND CAPABLE CAN SHOW 
TO THE WORLD THE BEAUTY To BE 
FOUND IN EVEN THE HOMELIEST OF 
SUBJECTS. 
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SHOLLS SHE IS AN IDEAL MODEL 
AND POSSESSES LONG BLONDE HAIR. 
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